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A paper is based on the presentation for Artificial Natures Symposium held by Ideal Spaces Working Group
in Venice 2018. It addresses a phenomenology of parks, making several short stops in the journey through

some outstanding human-created landscapes. The sites, the Artificial Natures or 'Worlds' out of different

times and places, are arranged in a sequence, where each World has a link with the others. Among such links

some metaphysical concepts, spatial layouts, social building through reconstruction of Nature, and a dis-

course of vision and power are mentioned.
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A park is the most nature-like and thus the most
deceitfully natural artificial world. However, as well
as the cities, parks are built artificially. The formula
of a garden-city is simple, with nature and civiliza-
tion in equal proportions. A park is a basic counter-
figure to civilization, a place of retreat info nature.
However, its greenery grows on the fruitful substrate
of human culture. A garden is perceived as an aes-
thetic object; however, two essential stories of civili-
zation are encrypted in its design - Functional and
Ideal. At the same time, sooner or later every natural
space — when fenced, tamed, and rearranged for
some function — becomes a cultural concept: philo-
sophical, social, scientific, but first of all metaphysi-
cal. An orchard becomes a Garden of Eden, and a
Paradeisos as a hunting park becomes a Paradise.

A plan of an Islamic garden vividly illustrates this
kind of an ascension from utility to the uppermost
metaphysic character. Elementary irrigation unit,
represented by the water source in the centre and
two cross-axial channels, uniformly distributing
water throughout four sunken panes with plants,
have given life to one of the most beautiful and sta-
ble garden schemes and have become one of the
most spiritually consistent spatial gestalts.

In the times of Achaemenid Pasargadae it was in-
terpreted by means of the Zoroastrian division of the
universe in four parts, four seasons, or four ele-
ments: water, wind, soil, and fire.! Later, as a part of
Islamic culture, metaphysics of a quadripartite gar-
den got its most complete form. Perpendicular axes
line off the hierotopy of a Christian monastery gar-
den with four Eden rivers. In cultural systems with
strictly fixed social and ethical arrangement a sacred
garden space is programmed as the manifestation of
the eternal truth. In case of evolving cultures, the
new ideals are being delivered to the society through
the newly created landscapes.

Limitless humble submission to the greatness of
the Creator was replaced by the manifestation of
power over nature. In Andalusian garden complexes,
which in a formal and stylistic way reproduce in full
the complexity of the Islamic metaphysics, the seeds
of future obsession with power were already ripen-
ing. Roman irrigation techniques, skillfully devel-
oped by Muslims, and an extraordinary rise of agri-
culture brought pride of being a lord of the nature.

! Nasrine Faghih/Amin Sadeghy, "Persian gardens and land-
scapes.”, in: Architectural Design 82, no. 3. 2012, 40.



Journal of New Frontiers in Spatial Concepts | ISSN 1868-6648 | Vol. 10 (2018), 23-27 24

Terraced position at the slopes of the mountains
seduced with a ravishing feeling of a ruler, experi-
encing supremacy when observing a wide panorama
of the imperial territories. Mirador became a com-
mand bridge of a Master. The ultimate expression of
this was displayed in the Versailles manifestation of
power, where a ray of Le Roi Soleil” sight physically
pierced an absolutistic artificial scenery from the
Royal bedroom to the horizon.

Almost every artificial nature has a platform, ar-
ranged in a special way, for a visual and mental in-
teraction with the developed world - a mirador of
the Andalusian Caliph, Le Corbusier’s roof garden, a
belvedere and a viewing mound in the Enghien park,
ancient Chinese Lingtai — a divine stage to touch
Heaven. These tremendous earth terraces served as
the observation platforms for the emperors of the
Shang dynasty emperors of the 2nd millennium BC
in their enormous reservation parks.> An emperor,
standing on the Lingtai terrace between the Sky and
the Earth, lines off the landscape in vertical direction
and encircles a threefold structure of the universe in
Chinese philosophy, San Cai: Heaven, Earth, and
Human. In ancient Chinese version of the world
order a human being is an equal part of the universe;
he completes the heavenly order: enhances the natu-
ral character of things, puts them into tangible, sym-
bolic form.

The outstanding scroll "Along the River During
Qingming Festival®, some researches say, represents
not actually a real Kaifeng, but an ideal city of the
Song dynasty. In the multiple copies, made in differ-
ent eras, a reproduction of one individual artefact
always varies — an image of the garden palace in the
left part of the scroll. The Qing Court Version repre-
sents the most extended garden palace, ably integrat-
ed in the artificial, or, to be more exact, artfully ad-
vanced nature.

% Jloy Uuncw, "Kraccuueckne cajipl u napku Kuras.”
MexKOHTHHeHTa/IbHOe 13/1-Bo Kuras (Ha pycck. 3.). [leknn
2003, 7.

Figure 1. The "Qing Court Version" of Along the River
During the Qingming Festival, an 18th-century re-
make

The scroll has plenty of Gongshi images - the
geological wonders known as scholars' rocks, ready-
mades of Song Dynasty postmodernism, both origi-
nal and simulacrum objects, which regarded nature
as an artist, whose work was an extended self-
portrait in miniature.’ The finest rocks of unique
shape with multiple holes were being taken out from
the bottom of Taihu Lake, but few were aware that
before this stonemasons had made holes in them and
put them in the lake, letting time and water wash
away the traces of the tool application. End versions
of the stones were often set upside down, as if the
stone was flying and dancing like a cloud, following
the all-time favourite technique of the Chinese artifi-
cial landscaping - a game of imitation and meta-
morphoses.
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Figure 2. Guo Xu, Mi Fu Bowing to a Rock, 1503

* Mendelson John, "Chinese scholars' rocks simultaneously origi-
nal and simulacrum,". ArtNet, accessed May 2018,
http://www.artnet.com/magazine_pre2000/features/mendelsohn/
mendelsohn8-26-96.asp.
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The Chinese intellectual, admiring Nature, is be-
ing its co-author, who uses its basic elements as art
mediums. (And when we are talking about Artificial
Natures, we are talking about Artistic Natures as
well.)

Mineral metamorphoses as land art mediums are
no less rich material than vegetation. Each of the
diverse cultures plays its own game with crystals. A
range of interpretations is limitless — from Islamic
metaphysical aesthetics to the megalomaniac project
‘Alpine Architektur’, built on the basis of spatial and
architectural fantasies by Paul Scheerbart, Bruno
Taut, Wenzel Hablik, and other members of Gla-
serne Kette. As Rosemarie Bletter said, their man-
made crystalline accretions were a metaphor for the
new man, who would live in a country without na-
tional borders.*
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Figure 3. Heidelberg University Library, "Alpine Archi-
tektur: in 5 Teilen und 30 Zeichnungen", "plate 17." -
CC-BY-SA 3.0

Starting from the faceting of the Alps, Taut’s pro-
ject ends with a chapter about Sternbau (Starbuild-
ing). A head motif of his artistic utopia is to change
society through the very process of changing nature.
Despite a complete infeasibility of the creative fanta-
sies of the Glaserne Kette members, a discourse on
the glass architecture is incredibly fruitful. A spar-
kling kaleidoscope of Alpine Architektur repeatedly
emerges in the manifests of Traut’s contemporaries
and modern architects, creating spaces of transpar-
ency, purity, freedom,and openness. Consequently,
one more basic element, the air, is included mean-

" Rosemarie Haag Bletter, "Global Earthworks.", in: Art Journal
42, no. 3. 1982, 222.
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ingly in the artist’s palette of the creators of new
Artificial Natures.

On the other hand, the crystalline metaphor has
not come out of nowhere - according to Blatter,
Taut continued an iconographic theme, from
stretches by King Solomon, Jewish and Arabic leg-
ends, medieval stories of the Holy Grail, through the
mystical Rosicrucian and Symbolist tradition down
to Expressionism.

In Islamic metaphysics crystals are only a part of
an endless process of recombination of organic and
non-organic forms of nature. In the interpretation of
Titus Burckhardt, a Paradise is an eternal spring-
time, a garden perpetually in bloom, refreshed by
living waters; it is also a final and incorruptible state
like precious minerals, crystal and gold.

Animals are recombined into vegetation, vegeta-
tion is recombined into minerals, flowers - in stars,
stars — in the deceitfully abstract geometry, geometry
- into calligraphy, which grows back again with
vegetative sprouts. At the same time the bionics of
the Islamic architecture brings stones to life, puts
Samarkand and Isfahan domes into organic shape,
turns the arch columns of Mezquita de Coérdoba
(Cérdoba Mosque) into palm plantation, mould
Mugqarnas honeycomb vaults of Al-Badi and Medinat
Al-Zahra Palaces.

The sunken floating carpets of gardens, the flour-
ishing mosaics and stucco of pavilions are meant to
praise the Creator; and at the same time the resulting
mesmerizingly ornamented spatial harmony again
tempts its masters with pride for their created beau-
ty. The magnetism of its radiance can even make it
fully artificial, and then golden and silver trees with
birds in cages appear in the gardens.

Ruggles tells, that in Madinat al-Zahra a large
pool of mercury was placed in the center of the hall.
When the sun was getting in, it sparkled with light,
as slaves caused the mercury to vibrate.® In the gar-
den, al-Mansur ordered that pieces of silver and gold
be inserted into the lilies, when they were still closed
in the morning. In the afternoon, as the lilies opened
to the sunlight, they were gathered on a tray and set
before his guests, who were astounded to see that the
flora of al-Andalus yielded silver seeds and golden
pollen.

® Titus Burckhardt, Art of Islam: language and meaning, 2009, 40.

¢ D. Fairchild Ruggles, Gardens, landscape, and vision in the
palaces of Islamic Spain, 2000, 67.
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Mannerism, always ripening hidden within the
great styles, filled the gardens of European baroque -
with the unusual shapes. Enghien park is full of
fancy structures; its creators, like the Chinese, play
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